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Climate in Crisis: Art and Activism at
the Brooklyn Museum
Nancy B. Rosoff
Andrew W. Mellon Senior Curator
Arts of the Americas, Brooklyn Museum
New York, NY, U.S.A.

Introduction
In February 2020, the Brooklyn Museum1 in New York City opened Climate in Crisis:
Environmental Change in the Indigenous Americas, which I curated with assistance from Joseph
Shaikewitz and Shea Spiller, former Curatorial Assistants in the Arts of the Americas and
Europe Division.2 The exhibition presents the collections of Indigenous art from North,
Central, and South America through the lens of climate change and its impact on the survival
of Indigenous people.

Image 1. Installation view, Climate in Crisis: Environmental Change in the Indigenous Americas, Brooklyn
Museum, February 14, 2020 through July 2023. (Photo: Jonathan Dorado, Brooklyn Museum)

The show was developed in response to the relentless news in 2019 about the raging,
deliberately set forest fires in Brazil, the impact of global warming on Arctic sea ice, and the
Trump administration’s assault on Native American sovereignty and ancestral homelands.

1

The Brooklyn Museum acknowledges that it stands on land that is part of the unceded, ancestral homeland of the
Lenape (Delaware) People. As a sign of respect, we recognize and honor the Lenape (Delaware) Nations, their
elders past and present, and future generations. We are committed to addressing exclusions and erasures of
Indigenous peoples and confronting the ongoing legacies of settler colonialism in the Museum’s work.

2

The exhibition has been extended until July 2023.

Nancy B. Rosoff. “Climate in Crisis: Art and Activism at the Brooklyn Museum.” Genocide Studies and Prevention 16, no.
1, 101–119. https://doi.org/10.5038/1911-9933.16.1.1867.
© 2022 Genocide Studies and Prevention.
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There is a growing awareness in the museum eld that cultural institutions can no longer be
neutral, and that they should use their public and educational platform to address inequalities,
injustice, and environmental issues in society. This relatively new, activist trend in museum
practice is examined by Robert Janes and Richard Sandell in their edited volume Museum
Activism, in which they argue that “museums not only have the potential to shape a more
sustainable, equitable and fair world, but also have an obligation to do so.”3 The Brooklyn
Museum has adopted this activist position, which it expresses in the vision statement posted on
the website: “Where great art and courageous conversations are catalysts for a more connected,
civic, and empathetic world.”4 The exhibition Climate in Crisis was possible because of this
institutional philosophy that sees the role of the museum as an agent for positive change.
As mentioned earlier, the environmental crises in 2019 provided the impetus for
developing the exhibition, which was rapidly organized in ve months with a modest budget.
Existing display cases were used, and the majority of the works were already on view in a
preceding exhibition of the Arts of the Americas collection. The curatorial approach reframed
the presentation of the collection from the point of view of the impact of climate change and
environmental destruction on the Indigenous peoples (or their ancestors) who produced the
featured works. In addition, the regional organization, which will be described later, enabled us
to focus on a speci c environmental problem that is currently affecting that region and its
Indigenous communities. This is not a unique approach to curating exhibitions in a climatechanged world. Jennifer Newell, Libby Robin, and Kirsten Wehner write in their introduction to
Curating the Future: Museums, Communities and Climate Change that “collections are valuable in
many ways, as constructions of knowledge and experience, repositories of cultural memory,
agents for cultural creativity, resources for scienti c inquiry and records of ecologies.”5 As a
result, collections create unique forms of material storytelling for perceiving and understanding
the world.6 Climate in Crisis used the Arts of the Americas collection as an entryway for
understanding Indigenous knowledge systems and their centrality in the creation of
environmental justice.
One of the disadvantages of the collapsed timeframe and small budget is that
appropriate Native consultations were not possible during the planning and implementation
process. We compensated by including published statements by Indigenous community
activists at the top of every section panel. The author also interviewed the living artists featured
in the exhibition to get their perspectives on the climate crisis for inclusion in object labels.
Another disadvantage of the collapsed timeframe is that we were not able to establish true
partnerships with community organizations invested in environmental justice projects and
Indigenous rights work. When such partnerships are established early in the development of an
exhibition, community input provides critical dialogue across diverse perspectives, promotes
more inclusive interpretive strategies, enables audiences to engage with target issues, and
provides economic opportunities for local community participation in public programs.
The Exhibition
The main thesis of the exhibition is that the current climate emergency is part of a longer history
of environmental colonialism that began five hundred years ago.7 For millennia, Indigenous
communities throughout the Americas have maintained profound and expansive relationships
with the natural world. However, beginning in the 1500s, Europe’s conquest and colonization of

3

Robert R. Janes and Richard Sandell, eds., Museum Activism (London: Routledge, 2019), xxvii.

4

See “About,” Brooklyn Museum (website, n.d.), accessed April 20, 2022, https://www.brooklynmuseum.org/about.

5

Jennifer Newell et al., “Introduction: Curating Connections in a Climate-Changed World,” in Curating the Future:
Museums, Communities and Climate Change, ed. Jennifer Newell et al. (London: Routledge, 2017), 5.

6

Ibid.
Mary Lyn Stoll, “Environmental Colonialism,” in The SAGE Encyclopedia of Business Ethics and Society (SAGE
Publications Inc., 2018), 731–732, accessed November 1, 2019, https://sk.sagepub.com/reference/sageencyclopedia-of-business-ethics-and-society-2e/i15679.xml.
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the Americas forced ways of using natural resources that clashed with traditional Indigenous
modes of relating to the world. This fundamental difference in worldview—between one that sees
human beings, animals, plants, and the land as interrelated and co-equal, and another that
privileges human needs above everything else—has resulted in ever-escalating threats to
Indigenous homelands, ways of life, and survival, as well as the unprecedented level of climate
change affecting the planet today.8
The works on view connect to the environment in one of two ways: many reveal
Indigenous understandings of the world as they relate to natural resources, cultural practices, and
spiritual beliefs, while others more directly address the threat of climate change to Indigenous
livelihoods. The central concept of environmental colonialism refers to the cumulative impact of
land seizures, forced relocations, government, and corporate development projects, and accelerated
natural-resource extraction on Indigenous peoples. This history is manifested today not only in
environmental problems such as wildfires, droughts, floods, glacial melt, and resource scarcity,
but also in societal problems such as starvation, public health emergencies, military con icts,
refugee crises, and violence waged against Indigenous communities and activists.9
The exhibition is divided into seven regional groupings and countries spanning
North, Central and South America, an organizational framework that is complicated because it
disregards the spread of myriad cultures across the continents before nation states with political
borders existed. However, by grouping the works by country, the exhibition underscores the
geopolitical nature of any attempt to combat the climate crisis today. Each regional section
provides a history of Indigenous occupation and
spotlights a current environmental problem, and
how Indigenous activists are resisting and
counteracting this problem. Statements made
by Indigenous environmental activists that are
quoted on each section panel have been
included throughout this article to further
humanize the impact of the global climate crisis
on Native people.
A didactic map, included to help visitors
locate the regions, ancient cultures, and presentday communities, and to visually gesture to the
complications of organizing the exhibition by
nation, is juxtaposed with an ancient Maya
tetrapod vessel (see image 2), which conveys a
very different form of mapping: one that uni es
the natural, spiritual, and ancestral realms.
The vessel illustrates the three levels of
the Maya universe: the celestial overworld of
ancestors and supernatural beings, the earthly
middleworld of human and animal life, and the Image 2. Maya Tetrapod Bowl with Lid, 350-450.
Possibly from Petén, Guatemala. Ceramic, pigment,
watery underworld of the dead. These realms 13 × 11 ¼ × 11 ¼ in. (33 × 28.6 × 28.6 cm).
are indicated by way of a bird that has the Brooklyn Museum, Ella C. Woodward Memorial
ability to float on the earth’s waters and fly in Fund, 64.217a-b

8

On an Indigenous perspective on the “pre-colonial mind,” see Vanessa Watts, “Indigenous Place-Thought and Agency
Amongst Human and Non-Humans (First Woman and Sky Woman Go on a European World Tour!),”
Decolonization: Indigeneity, Education & Society 2, no. 1 (2013), 20–34, accessed November 2019, https://
jps.library.utoronto.ca/index.php/des/article/view/19145; David Rich Lewis for a survey of environmental issues
facing Native Americans in the twentieth century in “Native Americans and the Environment: A Survey of
Twentieth-Century Issues,” American Indian Quarterly 19, no. 3 (Summer 1995), 423–450, accessed November 6,
2019, https://www.jstor.org/stable/1185599.

9

Steve Lyons and Kai Bosworth, “Museums in the Climate Emergency,” in Museum Activism, ed. Robert R. Janes and
Richard Sandell (London: Routledge, 2019), 174.

https://doi.org/10.5038/1911-9933.16.1.1867.
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the sky, while the quatrefoil design incised on its beak represents a portal to the
underworld. The modeled legs representing peccaries are associated with the pillars
supporting the four directions of the cosmos.
The exhibition opens with introductory objects that spotlight two devastating
environmental issues and illustrate the exhibition’s format. A beaded model tipi by Kiowa artist
Teri Greeves is displayed in conversation with a photograph of the 2016 protests against the
Dakota Access Pipeline (or DAPL) in North Dakota. The pipeline, which crosses under Lake
Oahe, just upstream of the Standing Rock Sioux Reservation, started operation in 2017 and was
originally slated to cross the Missouri River near Bismarck, but was moved out of fear that an
oil spill would contaminate the state capital’s drinking water. Despite numerous lawsuits and
protests, many of which culminated in
violence toward protesters, the pipeline
was completed after President Trump
issued an executive order in January
2017. The pipeline, which handles
570,000 barrels a day, is a direct threat to
the tribe’s drinking water and
sovereignty. A recent court order was
unsuccessful in halting operations and
the pipeline continues to carry crude oil
while litigation continues.10
The model tipi with beaded images of
contemporary Kiowa life (see image 3)
reaf rms the sacredness of the land for
Native people. Greeves references the
tipis erected at the Oceti Sakowin protest
camp in the following statement:

Image 3. Teri Greeves (Kiowa, born 1970). 21st Century
Traditional: Beaded Tipi, 2010. Santa Fe, New Mexico. Brain
tanned deer hide, charlotte cut glass beads, seed beads,
bugle beads, glass beads, sterling silver beads, pearls,
shell, raw diamonds, hand stamped sterling silver, hand
stamped copper, cotton cloth, nylon “sinew” rope, pine,
poplar, bubinga, 46 × 29 × 32 ½ in. (116.8 × 73.7 × 82.6
cm). Brooklyn Museum, Florence B. and Carl L. Selden
Fund, 2008.28 © Teri Greeves

10

The author consulted numerous articles on the Dakota Access Pipeline including Rebecca Hersher, “Key Moments In
The Dakota Access Pipeline Fight,” National Public Radio, February 22, 2017, accessed November 2019, https://
www.npr.org/sections/thetwo-way/2017/02/22/514988040/key-moments-in-the-dakota-access-pipeline- ght;
Mike Faith, “Our Fight Against the Dakota Access Pipeline is Far from Over,” Guardian, November 15, 2019,
accessed November 19, 2019, https://www.theguardian.com/commentisfree/2019/nov/15/dakota-accesspipeline-standing-rock; and Phil McKenna, “Standing Rock Asks Court to Shut Down Dakota Access Pipeline as
Company Plans to Double Capacity,” Inside Climate News, August 20, 2019, accessed November 12, 2019, https://
insideclimatenews.org/news/20082019/standing-rock-dakota-access-pipeline-impact-assessment-court-doublecapacity/.

11

Teri Greeves, email to author, December 6, 2019.
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My tipi is about a Kiowa way of
life, passed down through the
generations. The tipi as idea
represents the home and the
heart of family, community, and
tribal nation. In staking down a
tipi, a way of life is staked down
and thus sacred space is created
and held. This is what those
Water Protectors were doing,
they were creating and holding
sacred space with their tipis,
and in a place that is once again
under threat from the United
States.11

Climate in Crisis

Image 4. Tembé Girl’s Initiation Headdress,
mid-20th century. Pará, Brazil. Feathers, cotton,
bird skins, 21 × 8 × 9 in. (53.3 × 20.3 × 22.9 cm).
Brooklyn Museum, Gift of Ingeborg de Beausacq,
64.248.25
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The second introductory object is a Tembé
girl’s initiation feathered headdress (see image
4) that is shown adjacent to photographs from
2019 of the Amazon forests burning and of a
Tembé community meeting in the Alto Rio
Guamá Indigenous Reserve in the state of Pará,
in northeastern Brazil. The Reserve of 1,080
square miles is supposed to be protected from
outside exploitation but has been overrun by
illegal loggers who are cutting down trees and
setting fires to clear land for commercial
farming, livestock grazing, and mining. Tembé
community members have been forced to
patrol their territory with bows, arrows, and
video cameras to document the destruction. As
Sergio Muxi Tembé, Chief of Tekohaw Village
states: “Every day that passes, the invasion
comes closer to our village. We don’t want to
be killed by bullets. We want the federal
government to assume its responsibility and
guarantee the right that we have to live in our
lands, to live in peace.”12
In the main exhibition gallery, groups of
objects spanning approximately 2,500 years,
reveal Indigenous understandings of the world
as it relates to local natural resources, cultural
practices, and spiritual beliefs. The three
contemporary works either address the threat
of climate change directly, or represent new
forms of artistic traditions that are tied to the
land or Native identity.

Canadian and U.S. Arctic
Indigenous peoples have lived throughout the North American Arctic region for approximately
twelve thousand years, populating an area that spans from Russia to Scandinavia. About forty
Indigenous groups live in the Arctic today, each with unique histories, languages, and
traditions. Inuit and Alaskan Native soap stone carvings, an engraved whale tooth and walrus
tusk, and works on paper re ect the continued importance of hunting in the Arctic region and
the inter-relationship between animal and spirit worlds. For example, soapstone sculptures of a
walrus and hunters in a model kayak are naturalistic, while the sculpture of a shaman
transforming into a seal is enigmatic, and likely depicts a creation story. Prints by Inuit artists
such as Pitaloosie Saila and Kenojuak Ashevak likewise depict iconic images of Arctic wildlife
or mysterious mythical creatures.
In the 1700s, the introduction of commercial whaling by Dutch, Scottish, French, and
U.S. crews severely impacted the Arctic ecosystem, followed just decades later by unsustainable
hunting of caribou, musk ox, walrus, and other animals. Today, Arctic temperatures are rising
twice as fast as the global average, and in the past three decades alone, multiyear ice has
declined by 95 percent, shifting animals’ migration patterns, devastating the region’s
biodiversity, and creating dangerous conditions that threaten the very existence of the ice and

12

Luis Andres Henao, “Amazon Tribe in Brazil Patrols Territory, Braces for Fight,” Amazon Watch, September 17, 2019,
accessed November 2019, https://amazonwatch.org/news/2019/0917-amazon-tribe-in-brazil-patrols-territorybraces-for- ght.

fl

fi

© 2022

Genocide Studies and Prevention 16, no. 1

https://doi.org/10.5038/1911-9933.16.1.1867.

106

Rosoff

those who live on it.13 As Sheila Watt-Cloutier, an Inuit environmental and human-rights
activist, writer, and Nobel Peace Prize nominee, states:
For the Inuit, ice is much more than frozen water; it is our
highways, our training ground and our life-force. It’s
something we thought to be as permanent as mountains and
rivers in the south. But, in my generation, the Arctic Sea ice and
snow, upon which we Inuit have depended for millennia, are
now diminishing.14
This section also features a contemporary, 16mm lm basket by Onondaga-Micmac
artist Gail Tremblay (see image 5), which was acquired for the exhibition. The work references
the effects of global warming on Arctic sea ice and demonstrates how art can be an act of
environmental stewardship and healing in our highly
polarized society.15 Entitled When Ice Stretched on for
M i l e s , t h e w o r k re s e m b l e s a Vi c t o r i a n - e r a
Haudenosaunee fancy basket, but Tremblay has
substituted the traditional materials of black ash and
sweetgrass with strips of white lm leader and
exposed 16mm lm from the 1967 documentary At the
Winter Sea Ice Camp. This lm features a Netsilik Inuit
family who reenacted scenes to accommodate the
director’s ethnographic vision of earlier Inuit life,
including traveling by dog sled, hunting, and
building igloos. Tremblay’s basket points out the
paradox of the documentary lm, in which an
anthropologist—hailing from a culture that is in the
business of modernizing the Arctic region and
exploiting its oil and gas reserves—nevertheless
idealizes traditional Inuit ways of life. Tremblay’s
artistic practice often interrogates issues of
appropriation and misrepresentation. The artist’s
repurposing of the lm enables her to gain control of a
medium that has been historically used to perpetuate
stereotypes about Native people, but it also enables
Image 5. Gail E. Tremblay (Onondagaher to make something beautiful out of painful
Micmac, born 1945). When Ice Stretched on
history. Tremblay’s exquisitely woven basket, which is for Miles, 2017. Olympia, Washington.
based upon centuries of Indigenous knowledge, 16mm lm, white leader, gold and silver
draws viewers in, but also challenges us to confront braid, 16 × 9 × 9 in. (40.6 × 22.9 × 22.9 cm).
the misrepresentation and destruction of Indigenous Brooklyn Museum, H. Randolph Lever
Fund, 2019.41a-b. © Gail Tremblay
cultures and homelands. She states:

13

Meteor Blades, “2019’s Grim Arctic News Ought to Spur Aggressive Climate Change Activism,” Red, Green and Blue,
October 15, 2019, accessed October 18, 2019, http://redgreenandblue.org/2019/10/15/2019s-grim-arctic-newsspur-aggressive-climate-change-activism/; Henry Fountain, “The Arctic is Changing in Ways ‘Scarcely Imaginable
Even a Generation Ago,’” New York Times, December 9, 2020.

14

Sheila Watt-Cloutier, “If We Protect the Arctic, We Save the Planet,” Globe and Mail, October 2, 2019, accessed
November 2019, https://www.theglobeandmail.com/opinion/article-if-we-protect-the-arctic-we-save-theplanet/.

15

Nicholas Leonard, “The Arts and New Materialism: A Call to Stewardship through Mercy, Grace, and Hope,”
Humanities 9, no. 3 (2020), 2, accessed February 23, 2022, https://www.researchgate.net/publication/
343696095_The_Arts_and_New_Materialism_A_Call_to_Stewardship_through_Mercy_Grace_and_Hope.
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Throughout the Americas, Native people are ghting to save
the forests, plants, animals, and sh runs because they can’t
forget the way of seeing the world that our ancestors passed
down to us. With the threat of global warming, I want people
to think about the importance of the Arctic, how it supports
life, and how the Native people who live there keep that life
going. The exploitation of oil and fossil fuels is causing people
to destroy the Earth, and the lack of balance is endangering life
on the planet.16
Canadian and U.S. Northwest Coast
Indigenous people of numerous tribal af liations and nations have lived in the Northwest Coast
region of North America, bordering the Paci c Ocean, since time immemorial, with ancestral
homelands encompassing present-day British Columbia in Canada and Alaska, Washington,
Oregon, and Northern California in the United States. Though diverse in their cultural and
political identities, the tribes of the region share a reverence for the natural world, and family
clans and belief systems are rooted in the environment and its life-giving resources.
Nineteenth century cedar wood carvings of elaborate dance masks and house posts from
the Kwakwaka’wakw and Heiltsuk Nations of British Columbia reference animal ancestors and
the clan system, which is based upon the special relationship between animals and humans since
time immemorial. A monumental baleen whale mask was likely worn by a Kwakwaka’wakw
chief during winter potlatch ceremonies to demonstrate his prestige and celebrate the bounty of
the sea, while a Thunderbird transformation mask depicts a supernatural Kwakwaka’wakw
ancestor with the power to produce thunder and
lightning, and to transform into a human being. A
carved house post, which is one of four in the
collection, depicts the creation story of the Heiltsuk
eagle clan and its ancestral homeland of Yálátli or
Goose Island. Chief Harvey Humchitt of the
Heiltsuk Nation relayed the story included in the
exhibition. A contemporary glass sculpture by
Tlingit artist Preston Singletary depicts a killer
whale, which is the hereditary crest figure of his
clan (see image 6). Singletary writes:

Image 6. Preston Singletary (Tlingit, born 1963).
Guardian of the Sea, 2004. Seattle, Washington.
Glass, 18 × 6 × 18 in. (45.7 × 15.2 × 45.7 cm).
Brooklyn Museum, Gift of Fair eld-Maxwell,
Ltd., by exchange, 2004.2. © Preston Singletary
(Photo by Russell Johnson, courtesy of Preston
Singletary Inc.)

16

Gail Tremblay, interview with author, November 17, 2019.

17

Preston Singletary, email to author, November 18, 2019.
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Corporations and even our current
government are rolling back
environmental regulations,
d e f u n d i n g scientific research,
building oil pipelines which
endanger our clean water, and a
whole host of other issues that
endanger our health as a nation. In
my opinion, this is due to the lack
of a true spiritual connection in
relation to nature … It is driven by a
blind and misguided capitalist
perspective that is not balanced by a
respect for our environment.17
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The Northwest Coast region has been over-exploited by non-Native people for shing,
logging, mining, and agriculture since the early-nineteenth century. Today, rapid environmental
degradation continues because of population growth, pollution, adverse land-management
policies, industrial-scale logging, and climate change, irreversibly impacting the natural
resources of the region. Salmon, a cornerstone of many tribes’ cultural and economic
sustainability, has experienced a signi cant decline, which threatens treaty rights, tribal life, and
the integrity of the ecosystem. As the late Nisqually environmental leader and treaty rights
activist Billy Frank Jr. said, “As the salmon disappear, so do our cultures and treaty rights. We
are at a crossroads and we are running out of time.”18
U.S. Southwest
The Hopi and Zuni are descended from the Ancestral Pueblo peoples, who lived for thousands
of years in the region today divided among Arizona, New Mexico, Colorado, and Utah. The
Hopi refer to these ancestral lands as Hopituskwa (“Hopi land”), and the Zuni refer to them as
Ulohnanne (“world” or “universe”), which encompasses land, water, subsurface, and sky. Both
cultures rely on traditional knowledge and ecological rhythms to sustain farming techniques
that are central to Native customs, rituals, and life. A supernatural being that represents a lifeforce or embodies a natural phenomenon such as
the sun, the moon, a plant, or an animal, is called
koko by the Zuni and katsina (commonly anglicized
as “kachina”) by the Hopi. Such beings have the
power to control rainfall, crop growth, and
fertility; to cure and protect; and to act as
messengers between the gods and human beings.
Carved kachina gures, called tihu in Hopi, such
as the erce ogre Tsaveyo (see image 7), are
representations of these spirits and can have a
sacred or an educational purpose.
During some ceremonies, the carvings are
given to female community members to award
virtuous behavior, recognize a recent marriage, or
teach girls about the religion. In the 1800s, a lively
market for the carvings developed among nonNative collectors and tourists, giving rise to the
elaborate art form that ourishes today.
The Hopi and Zuni are among several
Native American tribes who identify the Bears
Ears region in Utah as an integral part of their
Image 7. Hopi Kachina Doll (Tsaveyo), late 19th ancestral homelands. These lands are sacred, as
century. First Mesa, Arizona. Wood, pigment fur,
Zuni tribal member Jim Enote points out: “The
cotton, horsehair, feather, shell, horn, stone, 13 ×
7 ½ × 6 ½ in. (33 × 19.1 × 16.5 cm). Brooklyn Zuni people go to the Bears Ears area to pay
Museum, Museum Expedition 1905, Museum respect to our ancestors in a way that is not very
Collection Fund, 05.588.7193
different from people going to a cemetery and
paying respect to their family members.”19 The
Bears Ears National Monument was established by President Barack Obama in 2016. However,
the Trump administration reduced its size by 85 percent in order to permit uranium mining and
gas and oil drilling. After winning the 2020 presidential election, President Joseph Biden

18

Lorraine Loomis, “Being Frank: Tribes Release Habitat Recovery Strategy,” Qyuuqs News, December 10, 2018, 18,
accessed November 2019, https://issuu.com/swinomish/docs/20181207_qyuuqs_dec_vol52no10_onlin.

19

Jim Enote, “What the Bears Ears Monument Means to a Native American,” interview by Hannah Nordhaus, National
Geographic, October 18, 2018, accessed November 8, 2019, https://www.nationalgeographic.com/environment/
article/bears-ears-monument-native-americans-photography.

https://doi.org/10.5038/1911-9933.16.1.1867.

fi

Genocide Studies and Prevention 16, no. 1

fi

fl

fi

fi

© 2022

109

appointed Deb Haaland Secretary of the Interior, the rst Native American cabinet secretary in
U.S. history. He then signed an executive order restoring Bears Ears National Monument to its
original boundaries. This is great news for the region’s Native people, but it also shows how
fragile environmental protections can be.
U.S. Mississippi River Valley
While scientists agree that climate change is occurring today at an unprecedented rate, they also
acknowledge its longer history across the planet. An engraved conch-shell cup (see image 8)
depicting a falcon warrior is displayed as an example of pre-Contact climate change, when a
Little Ice Age brought cooler temperatures and extreme weather to the Mississippi River valley.
The Spiro Mounds archaeological site in presentday eastern Oklahoma was the western outpost of a series
of prosperous cultures, referred to as Mississippian, that
developed in the riverine regions of the Midwest and
Southeast between 900 and 1650. In one of Spiro’s
mounds, a hollow chamber was found containing
thousands of ceremonial objects, including this cup,
which had been brought there from all over the
Mississippian world. The ritual chamber and most of the
offerings date to about 1400, when the Little Ice Age was
causing disturbing environmental changes, and suggests
that the ceremonial chamber was an attempt to summon a
new age of stability and abundance.20
More recently in 2016, the Isle de Jean Charles
Band of the Biloxi-Chitimacha-Choctaw Tribe along the
Mississippi delta became the first Native community to
receive federal funding to support its resettlement as a
result of climate change.21 A combination of rising sea
levels, land subsidence, and oil and gas development
has forced the community from its homeland and
required that its members adapt their ways of life to a
Image 8. Mississippian Engraved Conch new region. Chantel Comardelle, Tribal Executive
Shell, 1200–1500. Spiro Mound, Le Flore
Secretary of the Biloxi-Chitimacha-Choctaw Tribe, has
County, Oklahoma. Conch shell, pigment,
10 7⁄16 × 7 ½ × 5 ½ in. (26.5 × 19.1 × 14 cm). been very involved in the resettlement efforts, as well as
in the preservation of the tribe’s ancestral homeland and
Brooklyn Museum, By exchange, 60.53.1
cultural traditions.22
This section also features a multi-media work by Chitimacha-Choctaw artist Sarah
Sense who references her family’s history in Louisiana, Oklahoma, Germany, and Ireland.
Entitled Remember 5, Sense literally weaves together her Chitimacha, Choctaw, and German
heritage, as well as her personal connection to Ireland through her marriage and the birth of her
rst child there. The photographs of the German city of Krefeld in the 1920s, and waterfalls in
Germany’s Black Forest and Connemara, Ireland are cut into strips like the river cane use to
weave Chitimacha baskets in Louisiana, and are woven together in traditional basket patterns.

20

Dorian J. Burnette et al., “Climate Change, Ritual Practice, and Weather Deities at Spiro,” in Recovering Ancient Spiro:
Native American Art, Ritual, and Cosmic Renewal, ed. Eric D. Singleton and F. Kent Reilly (Oklahoma City: National
Cowboy & Western Heritage Museum, 2020), 77–89.
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Oliver Milman, “‘We’re Moving to Higher Ground:’ America’s Era of Climate Mass Migration is Here,” Guardian,
September 24, 2018, accessed November 2019, https://www.theguardian.com/environment/2018/sep/24/
americas-era-of-climate-mass-migration-is-here.
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Doug Herman, “Prospects Are Looking Up for This Gulf Coast Tribe Relocating to Higher Ground,” Smithsonian
Magazine, August 9, 2018, accessed November 2019, https://www.smithsonianmag.com/smithsonian-institution/
prospects-are-looking-gulf-coast-tribe-relocating-higher-ground-180969932/.
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Sense’s work refers to the complexity of Native American identity today and its connection to
place both physical and spiritual. In her artist statement she writes:
Drawing inspiration from archival and photographic research,
these photo-weavings explore the vast colonial history in
Native North America, the English colonizing Ireland, and
family histories of immigration. Research into stories of
contact, exploration, war, and their effects on contemporary
Native life and the environment, bring into question
colonization’s role in climate change. Physically combining
images by weaving ancestral basket patterns into archival
documents and photographs reclaims space and Native
perspectives, telling visual stories of Indigenous peoples, while
staying grounded in Chitimacha and Choctaw basket- weaving
techniques. The German archives combined with my landscape
photography, brings relevance to past-present narratives,
conceptually closing a gap between historical and
contemporary time. This unique rhythm spins an historical
web, entangling realities of war and genocide while honoring
ancestral basket weaving.23
Mexico and Guatemala
Between about 1200 B.C.E. and the Spanish conquest in 1521 C.E., cultures such as the
Olmec, Maya, and Aztec established sophisticated civilizations with monumental art and
architecture, large-scale farming, and complex calendars and writing systems. For three
millennia, these Indigenous cultures
residing primarily in present-day Mexico
and Guatemala created a vast array of
aesthetic, functional, and sacred objects.
These works testify to the diversity of
artistic expression in the region and
demonstrate a close interplay between the
spiritual and natural worlds. The
Museum’s iconic Huastec Life-Death
sculpture of a male figure carrying a
human skeleton on his back epitomizes this
interplay. The primary figure is the Aztec
wind god Ehecatl-Quetzalcoatl, who
created humankind and is identified by his
J-shaped ear pendants. The skeletal figure
with a protruding heart represents death
and wears a collar and a skirt decorated
w i t h s e m i c i rc u l a r m o t i f s t h a t w e re
associated with the sun and the planet
Venus. Venus, the morning star, was
another important god, thought to pull the
sun across the sky and down into the
Image 9. Maya Cylindrical Vessel, circa 550-950. underworld. Densely patterned designs on
Mexico or Guatemala. Ceramic, pigment, 6 ¼ × 5 ⅜ ×
the primary figure’s arms and legs include
5 ⅜ in. (15.9 × 13.7 × 13.7 cm). Brooklyn Museum,
ears of corn, which are symbolically related
Gift in memory of Frederic Zeller, 1998.176.2
to agriculture, fertility, life, and death.

23

Sarah Sense, email to author, April 12, 2021.
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The use of animal imagery to support divine rule and convey military strength was
common among the ancient Maya and Aztecs (see image 9). For example, a procession of
warriors wearing animal headdresses on a Maya polychrome vessel likely represents a
warrior society, and an Aztec sculpture of a reclining jaguar is associated with power and
physical strength. Among the Aztecs, the highest-ranking warriors were called jaguar
warriors.
In the five hundred years since Spain’s deadly conquest and occupation of Indigenous
lands, the region’s climate and ecosystems have experienced significant changes that have
destabilized and displaced Native populations. During the 1500s and 1600s, increased
fluctuations in temperature and rainfall disrupted agricultural traditions and indigenous
biodiversity, the effects of which continue to shape the natural environments of Mexico and
Guatemala. Today, Indigenous activists are advocating for environmental reform and
Indigenous land rights in an attempt to overcome the violent actions against people and the
environment perpetrated by logging and mining profiteers. Xiye Bastida, an Otomi-Toltec
climate justice activist, is among the strongest and most effective voices in the youth climate
movement. Born in Mexico, she relocated to New York City with her family in 2015 after
extreme flooding hit their hometown of San Pedro Tultepec in central Mexico, following three
years of drought.24 Her personal experience with how climate change is causing extreme
weather and human displacement has been a catalyst for her vocal activism in the Indigenous
environmental justice movement:
People say the climate movement started decades ago, but I see it
as indigenous people protecting Earth thousands of years ago. We
need to bring [this philosophy] back and weave it into today’s
society. People are here not to take over life, but to take care of it. It
shouldn’t be “we the people.” It should be “we the planet.”25
Costa Rica, Panama, and Colombia
In this section, ancient objects from present-day Costa Rica, Panama, and Colombia represent
different cultures, but they all share a common belief in the connection between the natural and
spiritual worlds. Representations of rulers, warriors, shamans, and supernatural beings incorporate
attributes of animals that were revered for their strength and other natural abilities. A carved stone
warrior figure from Costa Rica wears a fearsome
crocodile mask, which an actual warrior may have
done in the hope of ascribing the animal’s power onto
himself. An elaborately painted effigy vessel, also from
Costa Rica, depicts the jaguar as a fearsome and
powerful predator with blood-stained jaws,
pronounced incisors, and a crouching stance. Its
anthropomorphic pose with hands on knees is
common in depictions of shamans, who have the
power to transform themselves into animals in order to
move between the natural and supernatural realms.
Certain qualities of the materials also reinforce
this connection to the natural world, whether it is the
hardness of volcanic stone or the lustrous appearance Image 10. Coclé Plaque with Crocodile Deity,
circa 700-900. Sitio Conte, Coclé Province,
of gold, which is associated with the sun and Native Panama. Gold, 8 ½ × 9 in. (21.6 × 22.9 cm).
cosmologies. A circular gold plaque from Sitio Conte, Brooklyn Museum, Museum Expedition
Panama (see image 10), depicts the crocodile god, who 1931, Museum Collection Fund, 33.448.12

24

Marlene Cimens, “Meet Kick-Ass Teen Climate Activist Xiye Bastida,” New Mexico In Depth, September 20, 2019,
accessed November 2019, https://nmindepth.com/2019/09/20/meet-kick-ass-teen-climate-activist-xiye-bastida/.

25

Quoted in ibid.
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was likely associated with strength, the sun, water, and fertility. The ruling elite probably wore
prestige ornaments such as this to appropriate the power of crocodiles, erce predators
connected to the underworld for their ability to oat on water and drown their prey.
While the thrust of urban development in Costa Rica, relative to other Central American
countries, has been balanced by a concern for conservation and environmental sustainability,
Indigenous people in Panama and Colombia have had to combat the spread of logging and
other causes of deforestation, which are displacing communities from their ancestral
homelands. In addition, the increasing frequency of hurricanes and other extreme-weather
events threatens the well-being of Indigenous communities. Environmental activists from these
regions—though dealing with different national and political circumstances—are speaking out,
such as Angelica Ortiz, a Wayúu human rights activist and General Secretary of the Fuerza de
Mujeres Wayúu in Colombia who is leading protests against an open-pit coal mine. Ortiz writes,
“For us, territory is everything. It is life, water and food. It is where we pass on our culture and
knowledge. It is where we practice our spirituality.”26
Climate Change and Immigration
Central America is one the most vulnerable regions to climate change, particularly the region
referred to as the “Northern Triangle,” encompassing Guatemala, Honduras, and El
Salvador;27 so, a didactic panel on climate caused immigration is included adjacent to this
section. Although discussions of immigration usually focus on its economic and political
dimensions, the climate crisis is increasingly recognized as a significant factor in human
displacement. As the climate change intensifies, migration is escalating across the globe, and
it is estimated that by the year 2050, two hundred million climate refugees will have left their
homelands in search of new places to live.28 In recent years, in the Northern Triangle region,
floods along the coastlines and droughts in the highlands have multiplied, affecting rural
communities and their economies and forcing millions of people to immigrate. The recent
flood of Honduran refugees at the U.S border is the result of two hurricanes in 2020 that
buried their communities, homes, and farmlands in mud.29
Furthermore, the migratory response to climate change in Central America is
transforming an ancient relationship between people and the land. The dif culty of growing
corn today, for example—a crop that has been cultivated in the region for millennia—has
signi cant repercussions that are not only economic but also religious and cultural.
Peru
Climate change is also affecting agriculture in Peru, a country that has been home to
Indigenous peoples for millennia. Approximately two thousand Indigenous cultures
flourished along the Andes Mountains and the nearby coasts prior to European colonization.
The works in this section, dating from 500 B.C.E. to 1000 C.E., were made by artists from
several different cultures that inhabited the area known today as Peru and demonstrate some
26

Angelica Ortiz, “Indigenous Resistance: My Fight For Land and Life in Colombia,” Ecologist, October 12, 2017,
accessed November 2019, https://theecologist.org/2017/oct/12/indigenous-resistance-my- ght-land-and-lifecolombia.

27

Lauren Markham, “How Climate Change is Pushing Central American Migrants to the US,” Guardian, April 6, 2019,
accessed November 2019, https://www.theguardian.com/commentisfree/2019/apr/06/us-mexico-immigrationclimate-change-migration.

28

Oli Brown, “Migration and Climate Change,” IOM Migration Research Series, no. 31 (Geneva: International
Organization for Migration, 2008), 11. This report also discusses the debated terms “climate refugees” and “climate
migrants” to identify people displaced by climate change. The author proposes “forced climate migrant” instead
because “it conveys a reasonably accurate impression of the increasing phenomenon of non-voluntary population
displacement likely as the impacts of climate change grow and accumulate.” See Brown, Migration and Climate
Change, 13–15.

29

John Burnett, “Why People Are Fleeing Honduras For The U.S.: ‘All That’s Left Here Is Misery,’” National Public Radio,
May 10, 2021, accessed May 2021, https://www.npr.org/2021/05/10/994065661/why-people-are- eeinghonduras-for-the-u-s-all-thats-left-here-is-misery.
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of the ways those cultures reflected on and communicated with the natural and supernatural
worlds. A Chavin ceramic figurine of a priest holding a branch of San Pedro cactus references
the use of the hallucinogenic plant to achieve
ecstatic states and communicate with the spirit
world. A Paracas funerary mask and Nasca
polychrome vessel illustrate the importance of
agriculture in one of the driest regions of the
world with depictions of supernatural fertility
beings decorated with undulating snakes (a water
symbol) and agricultural plants (see image 11).
In the ecologically diverse country of Peru,
which includes mountainous highlands, an arid
coastline, and vast tropical areas of the Amazon
rain forest, the effects of climate change manifest
themselves in myriad interconnected ways. For
example, melting glaciers in the high Andes not
only affect rainfall but also lead to an increase in
floods and landslides toward the coast. This
complex situation is exacerbated by companies’
attempts to seize land from farmers and herders
for the purposes of oil and gas extraction, illegal
Image 11. Nasca Double-Spout Vessel, logging, and gold mining. However, in the face of
325-440. South Coast, Peru. Ceramic,
t h e s e t h re a t s , a s w e l l a s p ro p o s e d l a n d
pigments, 6 × 7 × 7 in. (15.2 × 17.8 × 17.8 cm).
Brooklyn Museum, Gift of the Ernest Erickson d e v e l o p m e n t s , I n d i g e n o u s r e s i s t a n c e i s
managing to stall such projects and bring
Foundation, Inc., 86.224.15
attention to their effects on Native people such
as the David vs. Goliath case of Máxima Acuña, a subsistence farmer in the northern
Peruvian highlands of Cajamarca who battled the gold mining company Newmont for
three years and won.30
In the Quechua language, the word Pacha or Earth encompasses space, place, time,
and the universe, a worldview of interrelationships among human beings and material and
spiritual worlds that continues to inform much Indigenous activism and advocacy for
environmental stewardship.31 According to Gladis Vila Pihue, a Quechua environmental
and human rights activist who is a Women and Youth Program Coordinator at the
Asociación de Productos Ecológicos:
Many communities already feel the effects [of climate
change]—glaciers are reducing, in the Andes water is less
accessible and we have to walk further to get it … We used
to plant chakra next to the river, now we cannot. Our food
security has already been impacted.
For centuries our
people have relied on mother nature to dictate when to plant
and when to harvest, and now there is no regularity for us to
rely on.32

30

See Máxima Acuña, “2016 Goldman Environmental Prize Recipient South and Central America,” 2016, accessed
November 13, 2019, https://www.goldmanprize.org/recipient/maxima-acuna/.

31

Catherine J. Allen describes Pacha (Earth) as a generalized entity who is everywhere, and is personi ed as female,
which is why Quechua and Aymara people address her as Pacha Mama or Mother Earth. See Catherine J. Allen, The
Hold Life Has: Coca and Cultural Identity in an Andean Community, 2nd ed. (Washington, D.C.: Smithsonian
Institution Press, 1988), 44–45.

32

Sophie Yeo and Gitika Bhardwaj, “Climate Change is Killing Our Mother Earth,” Cultural Survival, July 31, 2014,
accessed November 13, 2019, https://www.culturalsurvival.org/news/climate-change-killing-our-mother-earth.
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Brazil, Colombia, and Peru
The last thematic section focuses on the Amazonian region of South America. Prior to European
colonization in the 1500s, several million Indigenous people inhabited the Amazon rain forest,
which spreads across a sizable area of South America, including parts of present-day Brazil,
Colombia, Ecuador, and Peru. About two thousand different tribes once inhabited the
ecologically diverse region within the current borders of Brazil alone, and more than three
hundred survive today.33 However, since the 1500s, European-introduced diseases have
decimated the Indigenous population, and many tribes have been displaced from their ancestral
homelands and relocated to reserves. These reserves are crucial to the survival of Indigenous
people. It is where they plant crops, including manioc, açaí palm, pumpkins, and beans. The
forests provide fruits, animals, building materials, medicinal plants, pigments for body paints,
and materials for the musical instruments used in rituals. The rivers provide life-sustaining
water, sh, and transportation. For Indigenous people, the land is who they are, and their songs,
dances and ceremonies are an expression of gratitude that reinforces this interdependent
relationship.34
Works illustrate how Indigenous people utilized tropical forest resources to produce
exquisite ornaments. The Ka’apor of Brazil are known for their spectacular featherwork, which
they call putir (literally, “ owers”), such as a man’s visor and bird-bone ute necklace worn
during naming ceremonies for children. The tradition of wearing feathered ornaments relates
directly to the legendary exploits of the Ka’apor cultural hero Maíra, who created the world and
all its peoples and wears the same regalia. Through stories about Maíra, children learn the
symbolism of the ornaments. Blue feathers, for example, evoke the sky and the supernatural
beings who live there.35 A dazzling Shuar or Achuar toucan-feather headband from
southeastern Ecuador or northern Peru, exempli es the headdresses still worn by male political
leaders as symbols of their authority, and the iridescent green, beetle-wing cover earrings made
by the neighboring Aguaruna people in Peru would have shimmered in the sunlight when
worn for special occasions.
Indigenous reserves are supposed to be protected areas according to Brazil’s
Constitution, which prohibits non-Indigenous people from carrying out logging or any other
economic activity inside them.36 However, these territories are being invaded by illegal loggers,
miners, cattle ranchers and commercial farmers, who wish to extract whatever they can from
the environment. The river ecosystems are also under threat by dams, deforestation,
over shing, and pollution caused by mining and commercial agriculture. The damage that
extractive industries are having on the environment are adversely affecting Indigenous
communities. As Sônia Guajajara, a Guajajara environmental and Indigenous-rights activist
says:
When you destroy nature and foreclose the indigenous
peoples’ way of life, preventing them from exercising their
culture, you are killing them. If we do not follow our culture,
our tradition, we are no longer people.37

33

“The Brazilian Indians,” Survival International (webpage), last updated March 5, 2019, accessed November 10, 2019,
https://www.survivalinternational.org/tribes/brazilian.

34

César Muñoz Acebes, “Rainforest Ma as: How Violence and Impunity Fuel Deforestation in Brazil’s Amazon,”
(Human Rights Watch, September 17, 2019), accessed October 28, 2019, 47, https://www.hrw.org/report/
2019/09/17/rainforest-ma as/how-violence-and-impunity-fuel-deforestation-brazils-amazon#6288.

35

Tom Hill and Richard W. Hill Sr., eds., Creation’s Journey: Native American Identity and Belief (Washington: Smithsonian
Institution Press, 1994), 60.

36

The Constitution also speci es that Indigenous people in the reserve should use resources only in a sustainable way.
See Acebes, Rainforest Ma as, 26–27.
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Alan Azeved, “Sonia Guajajara: Reconnecting People with the Planet,” Believe Earth, n.d., accessed November 2019,
https://believe.earth/en/sonia-guajajara-reconnecting-people-with-the-planet/.
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Take Action Panel
The exhibition ends with a Take Action panel that provides visitors with a variety of
suggestions as to how they can make a difference, from recycling at home to supporting
environmental organizations and Indigenous communities. These suggestions were compiled
by Brooklyn Museum staff with contributions from local environmental and community-based
organizations such as GrowNYC.org, which promotes food access and agriculture,
conservation, green space, and education programs; the Indigenous Environmental Network,
an environmental and economic justice organization; and the American Indian Community
House, which serves the needs of Native people living in New York City. Visitors are prompted
to take a photo of the suggestion that inspires them, act on it, and share their experience on
social media with the hashtag BKMArtsoftheAmericas.
Responses to the Exhibition
The Museum closed shortly after the exhibition opened due to the COVID-19 pandemic, but the
exhibition still received attention in several publications due to the topic.38 The exhibition also
attracted attention from two international environmental organizations. The National Resource
Defense Council (NRDC) highlighted the show in its newsletter,39 and Extinction Rebellion
reached out to the author asking if the Brooklyn Museum would host a screening of the 2020
documentary Necessity: Oil, Water, and Climate Resistance. Screened in front of the Museum on a
cold night in March 2021, the lm documents the critical role of Anishinaabe women in the
Indigenous-led struggle to protect ancestral homelands in Minnesota from the construction of a
one-thousand-mile pipeline.
Constructed by the Canadian oil company Enbridge, the Line 3 pipeline began
operation on October 1, 2021, and carries 760,000 barrels of tar sands oil a day from Edmonton,
Alberta, to Superior, Wisconsin. The pipeline replaces the original Line 3, which was built in the
1960s and was so badly corroded and cracked that the line’s carrying capacity had been cut in
half. The new pipeline does not follow the same route, but runs through untouched lands,
waters, and wetlands of wild rice that is a traditional food of the Anishinaabe people. Crossing
under 200 bodies of water, the pipeline violates Indigenous sovereignty and treaty rights, and
poses an existential threat to the survival of Anishinaabe communities who depend upon the
rivers and lakes for clean drinking water.40 Lawsuits to stop its operation continue, and
Indigenous water protectors still occupy protest camps in order to monitor pipeline leaks with
drones and thermal imaging equipment that can also capture images of drilling- uid spills and
other groundwater contamination that occurred during the pipeline’s construction.41 One of the

38

James D. Balestrieri, “Climate In Crisis: Environmental Change In The Indigenous Americas,” Antiques and The Arts
Weekly, November 10, 2020, accessed February 23, 2022, https://www.antiquesandthearts.com/climate-in-crisisenvironmental-change-in-the-indigenous-americas/; Akiva Blander, “Brooklyn Museum Presents a ‘Hemispheric’
Survey of Indigenous Responses to Climate Change,” Metropolis Magazine, March 20, 2020, accessed February 23,
2022, https://metropolismag.com/viewpoints/brooklyn-museum-climate-in-crisis/; William S. Smith, “Climate
Change Has Already Transformed Everything About Contemporary Art,” Art in America, May 4, 2020, accessed
February 23, 2020, https://www.artnews.com/art-in-america/features/climate-change-contemporaryart-1202685626/; “Brooklyn Museum, Climate in Crisis: Environmental Change in the Indigenous Americas,”
Artforum International Magazine, artguide, accessed February 23, 2022, https://www.artforum.com/artguide/
brooklyn-museum-698/climate-in-crisis-environmental-change-in-the-indigenous-americas-182043.
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Ingrid Abramovitch, “The Story of Colonialism and Climate Change Told Through Centuries of Indigenous
Artworks,” NRDC Newsletter, November 24, 2020, accessed February 23, 2022, https://www.nrdc.org/stories/
story-colonialism-and-climate-change-told-through-centuries-indigenous-artworks.
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Hilary Beaumont, “Why Indigenous Women Are Risking Arrest to Fight Enbridge’s Line 3 Pipeline through
Minnesota,” Environmental Health News, May 10, 2021, accessed May 2021, https://www.ehn.org/line-3minnesota-2652795873.html.
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Yasmine Askari, “The Line 3 Replacement Has Been Completed and Operating for Months. So Why Are Activists Still
Camped Out By the Construction Sites?,” MinnPost, November 29, 2021, https://www.minnpost.com/
environment/2021/11/the-line-3-replacement-has-been-completed-and-operating-for-months-so-why-areactivists-still-camped-out-by-the-construction-sites/.
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Line 3 protest leaders, Taysha Martineau is also co-founder of two organizations dedicated to
locating missing and murdered Indigenous women, who are particularly vulnerable when
extractive industry projects such as the Enbridge Line 3 pipeline establish camps of transient
male workers near Indigenous communities.42
Another public program in November 2021 involved the participation of about a dozen
students from the City University of New York Language Immersion Program at
Queensborough Community College, who gave pop-up talks in the Climate in Crisis exhibition.
Entitled “Earth Love: Climate Change, Literacy, and the Immigrant Experience,” the program
was the culminating event of a six-week English-language class in which college-bound
immigrant students discussed works of art related to climate change, inspired by the exhibition,
and then produced altered books—recycled books that incorporate the participants’ texts,
photographs, paintings, and more—while further developing their English skills. Over one
hundred museum visitors attended the program and listened to the students share their books
and their stories.43
Conclusion
The late museologist Stephen Weil asks, “If our museums are not being operated with the
ultimate goal of improving the quality of people’s lives, on what [other] basis might we possibly
ask for public support?”44 This question is at the heart of the Brooklyn Museum’s mission: “To
create inspiring encounters with art that expand the ways we see ourselves, the world and its
possibilities.”45 By using the power and beauty of objects to connect with visitors, while
conveying an important message, Climate and Crisis is hopefully encouraging courageous
conversations and actions to combat climate change and make the world a better and a safer
place for everyone.
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